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teaser

FADE IN:

INT. MAGGIE AND LAUREL’S APARTMENT -- DAY

MARK comes through the door carrying a cardboard box as MAGGIE greets him.

MAGGIE

Oh, is that it? 
MARK

Everything I own, except for the weights and the hockey equipment, but I get the weights after school, and the hockey equipment's pretty dirty, so it'll probably walk here by itself. 
Maggie puts on her jacket as Mark drops his bag on the chair.
MAGGIE

Did I need to know this? Ground rules, okay? The rent's due on the first of every month. You do your own dishes, keep your food on the left-hand side of the fridge, and I pity the fool who eats my ice cream. 
MARK

Gotcha. 
MAGGIE

Josh stays over sometimes, but this is not a party house, and it's not going to turn into a hangout for high-school kids, right? 

Maggie holds out the keys to the apartment.

MARK

Don't worry. You won't even know I'm here. 
INT. SCHOOL -- CORRIDOR -- DAY

Mark and JENNIFER leave the study hall and move down the corridor together.

JENNIFER

So when does everybody leave? 
MARK

Um, Mom and Kat went up in the van this morning, and Travis and Dennis head up tonight. 
JENNIFER

Now that it's actually happening, how does it feel? 
Mark opens his locker.
MARK

What, being an orphan? A little strange, I guess, but things change, right? 
JENNIFER

Yeah, things change. 

Mark looks at Jennifer curiously.

MARK

Enough about me. How are you doing? 
Jennifer shrugs.
JENNIFER

I'm fine. 
MARK

Yeah? 
JENNIFER

(forcing a smile)

Yeah, of course. You move on. 
jennifer turns and walks down the hall.
INT. SCHOOL -- REFRESHMENT AREA -- DAY

ERIN and GIL share a kiss. The bell rings and Erin turns to leave. 

ERIN

See you later, hon. 
KEVIN approaches as Erin walks off.
KEVIN

Man, I can't believe it. Two months and you still have the perfect relationship. 
GIL

Well, I wouldn't go that far. 

Gil and Kevin walk together.

KEVIN

Why? Is something wrong?
gil and Kevin stop walking as they hear pounding nearby. Jennifer stands at the pop machine, pounding it, her frustration rising by the second. Gil and Kevin 
JENNIFER

This machine is in league with the Antichrist, that's what's wrong. It did it to me yesterday. All I want is a drink. Is that really too much to ask?

(beating pop machine)

One stupid can of diet pop! 

Jennifer leans her head on the machine and starts to cry. Kevin and Gil watch, unsure how to respond.
fade out

end of teaser

ACT ONE

FADE IN:

INT. SCHOOL -- CORRIDOR -- LATER

SHANNON and Jennifer walk down the hall, chatting.

JENNIFER

It comes in waves, you know. Just when I think I'm over it...

SHANNON

I guess it's like that for everyone…I'm assuming. 
JENNIFER

It's kind of like when my dad died, except it's almost worse, because right in the middle of it, I realize I'm feeling relieved. 

Shannon slows down and gives Jennifer a stern look.
SHANNON. 

Don't even go there. 

(beat)

How's Chris taking it? 

JENNIFER

Chris' whole approach to things is figuring out how to fix them, but what's he going to fix? 
CHRIS (o/s)

Hey.

jennifer turns in the direction of CHRIS' voice. He walks up to the girls, smiling.

SHANNON

I'd better get going. I promised my mom I'd go shopping with her. 
CHRIS

How's that going, anyway, moving back in with the parents?

SHANNON

Um, it's good, actually. I mean, we're working on mutual respect and tolerance. They won't phone an exorcist as long as I avoid blatant lesbian behaviour. 
CHRIS

Like refusing to shave your legs?

SHANNON

And watching women's golf. I'll see you guys later. 
Shannon laughs and heads off.
JENNIFER

Bye. 

Chris turns to Jennifer as she closes her locker.

CHRIS

So...I was just talking to Kevin... 
JENNIFER

Who reported that I was last seen sobbing helplessly in front of the pop machine. 
Chris follows Jennifer as she starts down the hall.
CHRIS

You know, it's not your fault. 
JENNIFER

Of course not. What could I do? The machine's gone to the dark side. 
CHRIS

Women who have miscarriages often blame themselves. 
Jennifer's jaw drops and she stares at chris, annoyed.

JENNIFER

How the hell would you know about it? 
CHRIS

I looked it up online. Apparently, it's really common. We should get out more, you know, do stuff, have some fun. 
JENNIFER

A website told you this, too? 
CHRIS

No. I came up with that all by myself. How about tonight? 
JENNIFER

Tonight's not so good. 
CHRIS

Tonight is just perfect, MacMahon. 
Jennifer playfully turns to face Chris.

JENNIFER

I beg your pardon? 
CHRIS

I'm just trying to be masterful. Don't tell me I've lost my knack. 

Jennifer grins at Chris and they head off.

INT. SCHOOL -- CORRIDOR -- DAY

Gil and Kevin move down the stairs and continue down the corridor.
GIL

No, I'm not complaining, exactly. I'm just saying, two months, and nothing has actually happened. 
KEVIN

You mean, you haven't got her into bed yet? 
Gil feigns disgust at Kevin's comment.

GIL

Mickelson, that is totally shallow and crass. 
KEVIN

I was just asking. 

INT. SCHOOL -- REFRESHMENT AREA -- CONTINUOUS

Gil and Kevin move to a table and drop their backpacks on it.

GIL

I wouldn't just try to get someone into bed. That was the old Gil Kurvers. That was the Gil-Meister, but I've evolved. 

KEVIN

Uh, yeah, I've been noticing that. 
kevin and Gil walk over to a snack machine where Gil buys a bag of chips.
GIL

I'm just trying to move the relationship forward, you know, in a mature and meaningful way based on mutual respect. I mean, if there's a bed involved in there somewhere, fine, I wouldn't necessarily say no or anything. 

INT. SCHOOL -- CORRIDOR -- DAY

A gloomy TRAVIS is clearing out his locker. MITCH is with him.

TRAVIS

Mom's boyfriend gets transferred and what happens? We're all moving to Calgary.

MITCH

We went to the Stampede once. It wasn't bad, if you don't mind a bunch of grown men in cowboy hats. 
TRAVIS

It's cold, it's flat, the hockey team sucks, and it's a 12-hour drive from anybody I know. 
travis looks down the hallway, noticing BEKKA.

TRAVIS

Bekka, hey. 
Bekka gives Travis a disinterested glance.

BEKKA

Are you still here? 
TRAVIS

I'm not leaving for another couple of hours, so I was wondering-- 
BEKKA

Enjoy the trip. 

mitch watches as Bekka shuns Travis and walks off.
MITCH

What's her problem? 
TRAVIS

How should I know? 
INT. SCHOOL -- CORRIDOR -- DAY

Kevin enters the corridor from the study hall.

CHRIS (O/S)

Cymbeline’s.

Chris and Jennifer walk down the hall together.

CHRIS (CONT'D)

I heard there's a great band playing there. 
JENNIFER

Cymbeline’s is a club. We're underage. 
CHRIS

And apparently, they haven't been IDing people. At least let's give it a shot. Listen to some music, blow off a little steam... 
Jennifer sets her books down on a table.
JENNIFER

Are you just trying to get me drunk? 
Gil listens to Jennifer and Chris' conversation with interest.

INT. SCHOOL -- STUDY HALL -- MOMENTS LATER
gil is talking to Erin, who's answering the same question.
GIL

Drunk? No, of course not. I didn't even know they served drinks. 
ERIN

Of course they do. It's a club. 
GIL

I just want us to explore new experiences as two human beings with a deep feeling of connection. 
INT. SCHOOL -- GIRLS' WASHROOM -- DAY
anika and erin walk into the bathroom. TRACEY fixes herself in the mirror.
ANIKA

He's just trying to get you drunk. 
ERIN

Gil is a total gentleman. 
ANIKA

Gil Kurvers is a toxic combination of sleaze and hormones. 
erin grabs some paper towels and dries her hands.

ERIN

That was before he started going out with me, but now he's changed. 
ANIKA

Erin, leopards don't change their spots, and sleazoids don't lose their slime. 

(looks in mirror)

They just hide in the tall grass until a gazelle comes by, then all of their natural instincts just reassert themselves. 

ERIN

(to Tracey)

Does anyone listen to her ever? 
ANIKA

And to make matters worse, Erin is a deeply insecure gazelle with major self-image problems. 
Tracey shakes her head and looks at Anika disapprovingly.
TRACEY

Lay off, Anika. 
ANIKA

You've already had a nose job, and it's just such a slippery downhill slope. Three or four drinks, a momentary loss of control, and, bam, footage too shocking for Animal Planet. 
INT. CAPTAIN JAVA -- DAY

Mark and Travis sit at a table talking.

MARK

It's not the end of the world, man. I mean, it's just Calgary. 
TRAVIS

At least you get a choice. I just get loaded in the car with Dennis. 
Mark hesitates, then glances at his watch.
MARK

Look, I'm late for my shift. 
TRAVIS

I guess you should go, then. 
MARK

Hey, why don't you come stay with me for a few weeks next summer? By then, I'll be working full-time. I'll have my own place. 
TRAVIS

Yeah. 
Mark and Travis look at each other awkwardly. Mark gives Travis a hug.
MARK

Take care of yourself, all right? 

(beat)

Call me. 

TRAVIS

Yeah.
Bekka sits at a computer playing a video game. Travis approaches her.
TRAVIS

If you spin to your right when the demon comes at you, you can--

Bekka obliterates a demon.

TRAVIS

Yeah, like that. 

Bekka ignores him and keeps playing.
TRAVIS (cont'd)

Apparently, I was wrong, but I almost had this bizarre idea you liked me or something.

BEKKA

And then you decided to move. 
TRAVIS

I didn't decide anything. They told me, "You're going." 
BEKKA

You just packed your bags. 
TRAVIS

What else was I supposed to do? 
Bekka turns round to face Travis.

BEKKA

Your brother isn't going. He just said, "Forget it. My friends are here. I'm staying." 
TRAVIS

Mark's 18. 
BEKKA

Oh, I see, and that's the age when guys start to grow a backbone? 
hurt, travis sighs and walks off.

INT. JENNIFER'S GARAGE -- NIGHT

Jennifer moves down the stairs. Chris enters, impressed by her appearance.

CHRIS

Whoa. Check it out. 
JENNIFER

Is this all right? 
CHRIS

If we get IDed, we're going to walk around till midnight so everyone can check out the guy with the babe. 
JENNIFER

Well, we're not going to get IDed, because you were right, it's been way too long, so you're going to dance till you drop. 
CHRIS

I love you. 
chris leans into jennifer for a kiss. She moves away, evading his advances.
JENNIFER

Nice try, but you're not getting out of it that easily. 
CHRIS

I'm not trying to get out of anything...including marriage. 
Surprised, jennifer turns to face chris.

JENNIFER

What? 
CHRIS

I'm just saying that none of this changes the way I feel. 
JENNIFER

Chris, we talked about getting married because I was going to have a baby. 
CHRIS

I asked you to marry me because I meant it, and I still do. 
Jennifer forces a smile before moving away from chris.
JENNIFER

Well, that's great. 
CHRIS

Yeah? 
JENNIFER

Yeah, but we don't have to start planning the wedding tonight.
undaunted, chris persists. he moves closer to Jennifer and speaks tenderly to her.

CHRIS

I'm just saying I still want to do it, and I don't understand why we have to keep it such a big secret. I mean, why won't you wear your ring?
JENNIFER

Yeah. 
Jennifer puts her ring on halfheartedly. Chris notices.

EXT. CYMBELINE'S -- NIGHT

Erin, Tracey, Gil, and Kevin stand in line waiting to get in.

ERIN

You look great. 
TRACEY

So do you. 
ERIN

Thanks. 
GIL

I thought I told you to dress up. 
KEVIN

I put on a clean shirt. 
GIL

Mickelson, you look like a kid. You're going to get IDed, man. 
erin gestures for the guys to be quiet, as the couple in front of them moves inside and they become next in line.
ERIN

Guys…
GIL

Okay, be cool. Act like you own the place and let me do the talking. 
The DOORMAN eyes Gil skeptically. Tracey steps forward, sliding smoothly into a flirtatious mode.

TRACEY

I've seen you, right? At the gym. I'm usually there on Saturday afternoons. You probably go a lot. I mean, you obviously work out. 
DOORMAN

Yeah, you could say that. 
TRACEY

Maybe I'll see you on the weekend, then. 
DOORMAN

Could be.

(waving them past)

Have fun. 

ERIN

Go, go, go, go, go. 
Gil saunters up the Doorman and cockily shakes his hand. Unimpressed, the Doorman stops gil from entering.

GIL

Hey, brother. 
DOORMAN

You've got ID, brother? 
GIL

Well... 
INT. WAREHOUSE -- NIGHT

Mark’s at work. He places boxes on a dolly. CRAIG stands nearby, waiting for him to finish.

CRAIG

So does Laurel know you're renting her bedroom? 
MARK

Not yet, but I'll tell her. We're keeping in touch. 
CRAIG

How's she doing, anyway? 
MARK

She's doing good. She's not crazy about modelling, but she likes Japan. 
CRAIG

And she's making truly obscene amounts of money. 
MARK

Yeah, that too. 
CRAIG

So what happens when she gets back? 
MARK

Well, I guess I find a new place to live. 
CRAIG

No, I mean, what happens between you guys? 
Mark gives a little laugh, only slightly strained.
MARK

You know what? I've never had any clue on what's going on between me and Laurel, so why start now, right? 

(beat)

Hey, I'm off in 10 minutes. You want to head into Vancouver? 
CRAIG

I've got to be home by midnight. 
MARK

(smirking)

I don't. 
CRAIG

You make me sick, you know that? You've got no parents, no hassles, just total freedom, and Maggie Buchmann walking around in her pyjamas. 
travis enters, carrying several bags. mark stops, surprised to see him.
MARK

Travis…I thought you'd be halfway to Alberta by now. 
TRAVIS

Change of plans. I'm moving in with you. 
Off Mark’s stunned silence.

FADE OUT

END OF ACT ONE

ACT TWO

FADE IN:

EXT. CYMBELINE'S -- NIGHT

Gil is pacing on the pavement when Kevin comes out. Aggrieved, Gil veers toward him.

KEVIN

Hey, Gil. 
GIL

I've been standing here for 20 minutes. What are you guys doing? 
KEVIN

Well, there's kind of this discussion. 
GIL

There's nothing to discuss. We're going to another club, one that isn't guarded by cave trolls. 
KEVIN

See, that's the thing. See, Erin kind of likes this club, so she's thinking she might stay for a while. 
GIL

And what am I supposed to do? 
KEVIN

Well, she was thinking maybe you could go see a movie or something. 
Gil purses his lips in annoyance and sighs.
INT. CYMBELINE'S -- NIGHT

The club is crowded. A band plays on the stage as Chris and Jennifer order their drinks.

CHRIS

Hey, could I just get a tonic water? 
JENNIFER

I'll have a Rusty Nail this time, please…

(to Chris)

whatever that is. 
CHRIS

It's booze. Take it easy. 
JENNIFER

What? 
CHRIS

Just take it easy.

JENNIFER

I thought we were going to cut loose tonight. 
CHRIS

Yeah, that doesn't mean mixing drinks and getting wasted. 
JENNIFER

Chris, relax, I'm not pregnant anymore, so I'm not jeopardizing the health of unborn Laidlaws.

(to bartender)

Thanks. 

Chris and Jennifer move away from the bar to a nearby table.

CHRIS

All I'm saying-- 
JENNIFER

I know what you're saying. You're giving me your expert opinion as a future doctor, not to mention my current control-freak boyfriend, who doesn't quite believe that I can cross the street without coaching. 
CHRIS

Look, I am not--
JENNIFER

Yes, you are, but just shut up and come dance with me. 
In another part of the bar, Kevin has rejoined Erin and Tracey and is trying to convince them to leave.

KEVIN

He says maybe we should go bowling. 
TRACEY

Bowling? 
ERIN

Gil was the one who wanted us to be open to new experiences. 
KEVIN

Yeah, but he was kind of expecting to be a part of them. 
ERIN

This is the first time I've ever been inside a club. This is an excellent new experience. Oh, my God, there's Jen and Chris.
(waving)

Jennifer! 

INT. CAPTAIN JAVA -- NIGHT

Travis talks to his mother on the phone.

TRAVIS

Because I don't want to live in Calgary, okay? 
Maggie stands behind the counter talking to Mark.
MAGGIE

Look, I rented the room to you. Travis isn't part of the deal. 
MARK

He's my brother. I'm not going to tell him to go sleep in a park. 
Travis nears Mark and Maggie.

TRAVIS

I'll take off, Mom. I swear to God. 
MARK

Travis. Let me talk.

Mark takes the phone from Travis.

mark (cont'd)

(into phone)

Mom, hey. Yeah, it's me. It's okay. No, listen. No, don't put Dennis on.
Mark moves away, as Maggie turns to Travis.
MAGGIE

You need to live with your mom. 
MARK

(into phone)

Dennis, hey. Look, nothing personal, just stay out of this. 
Travis, Maggie and Bekka continue their conversation, as Mark continues on the phone.

TRAVIS

You don't live with your mom. 
MAGGIE

I'm not in grade eight, either. 
BEKKA

Neither is Travis. 
MARK

No, Dennis, he does not have to get his butt anywhere…
MAGGIE

Okay, fine, it doesn't matter what grade he's in--
BEKKA

Grade 10. 
MARK

Because he isn't going anywhere, okay? He's staying with me. Case closed. 
Angrily, Mark hangs up. The group shares a moment of stunned silence. Craig tries to break the awkwardness.
CRAIG

(to Maggie)

Their family has a fairly volatile dynamic. 

Maggie glares at Mark.

INT. CYMBELINE'S -- NIGHT

As the band plays another number, Kevin and Tracey dance. Jen dances freely with Chris. The band finishes and Jennifer whistles enthusiastically. Chris looks at her.

CHRIS

I didn't know you could do that. 
JENNIFER

Babe, there's lots you don't know about me. 

The band’s lead, EDDIE, addresses the audience.

EDDIE

All right, thank you, we're going to...we're going to slow things down a little bit. 
JENNIFER

(shouting to the band)

"Ain't Nobody's Fault But Mine!"
Eddie pauses a beat as he looks at the drunk Jennifer.

EDDIE

Hey, we've got a request for a classic. We might try that one a little later, but right now... 
The band launches into a ballad. Jen moves close to Chris, drawing him into a slow dance.
EXT. CYMBELINE'S -- NIGHT

Kevin tries to ease Gil's frustration as he waits outside.

KEVIN

She says maybe another half-hour. 
GIL

I've been standing here since 8:00, all alone on the sidewalk while my girlfriend enjoys our big night out without me. I mean, do you know what this is?

(long beat)

It's actually fairly hilarious, you know, when you stop and think about it. 
KEVIN

You mean, you're not going to flip out? 
gil sits next to kevin.

GIL

The Gil-Meister would have done that, but now I can look at the situation and say, "Erin's enjoying herself," right? 
KEVIN

Yeah, she's having a great time...not too great…adequately great. 
GIL

And we'll have lots of other nights together, you know, to move things along... 
KEVIN

Sure. 
GIL

Or even not to move things along, because what matters is Erin and I have this genuine connection as human beings, and when the time is right... 
KEVIN

Things just happen naturally, sure. That's the way it was with me and Tracey. 
gil looks at kevin with shock.

GIL

What? 
KEVIN

I mean, it's not like it was on purpose. 
GIL

You're having sex with Tracey? 
KEVIN

Not right this minute. 
GIL

You and--and Tracey Antonelli? 
KEVIN

Oh, yeah. I guess I'd better get back to her, actually. 
kevin starts towards the entrance. gil leaps up after him.

GIL

How could you do this to me? You're supposed to be my main man. You're supposed to back me up. 
KEVIN

Gil, buddy, the new you, remember? 
GIL

You weren't supposed to get there first. 
Kevin laughs and waves dismissively at gil.
KEVIN

It's philosophical. 
Gil looks up at the sky as thunder claps overhead and it begins to rain heavily.

GIL

Why does this happen to me? 
KATIE (o/s)

You want to share my umbrella? 
katie stands nearby. She holds an umbrella and gives Gil a coy smile.
GIL

Hey, there. 
Gil moves to the shelter of Katie’s umbrella.

INT. CYMBELINE'S -- NIGHT

Chris and Jennifer stand at the bar as she orders another drink.

JENNIFER

(to bartender)

I'll have a Manhattan.

(off Chris’ look)

That's what they drink in the truly sophisticated jazz bars in New York. 
CHRIS

You're going to drink your way down that whole list? 
JENNIFER

At least it sounds like what they'd drink there, so that's what I'll have, whatever it is. 
eddie (o/s)

It's got brandy and vermouth.
jennifer turns to see eddie standing behind her.

EDDIE (cont'd)

A Manhattan, it's brandy and vermouth. 
JENNIFER

Oh, perfect. 
EDDIE

Hey, you don't hear a lot of people requesting old blues standards. 
JENNIFER

My dad was a blues fanatic. I still have all his old records. 
EDDIE

I'd take a run at "Ain't Nobody's Fault But Mine," but I'm not sure I can remember all the words. 
JENNIFER

I can. 
EDDIE

Maybe you should come up and sing with us. 
CHRIS

(interjecting)

Jen doesn't sing. 
JENNIFER

Well, not outside of the shower. 
EDDIE

Listen, great to have you. I hope you guys are enjoying yourselves. 

Eddie walks off. Jen turns to Chris.

JENNIFER

What do you mean, I don't sing? 
CHRIS

Because you can't. I mean, not like that. 
JENNIFER

Like what? 
CHRIS

Professionally. Look, I've got to work tomorrow morning. We can't stay too late. 
Jen's jaw tightens as she moves away.

EXT. CYMBELINE'S -- continuous

Gil, under the umbrella with Katie, does his best to act suave. She regards him with an amused tolerance.

GIL

I'm Gil. 
KATIE

Short for Gilbert? 
GIL

Short for Gil-Meister. Man, what a night. Night like this, all you can do, you know, is huddle up for warmth. 
Gil puts his arm around Katie. She gives him an irritated glance.

KATIE

Mr. Meister, even if you were five years older, six inches taller, twice as good-looking, and half as sleazy, you'd still be living in dreamland. Now go soak your head. 

Katie stalks off. As she leaves, she passes Erin, who has emerged from the bar.

ERIN 

(shaking her head)

Gil. 
GIL

(surprised)

Erin. 
ERIN

Kevin said, "Gil's still out there and it's starting to rain," and I said, "Oh, my poor sweetie--" 
GIL

Hey, I know how that may have looked, but I hope you don't think-- 
ERIN

Don't try to phone me ever. 
GIL

She's just a friend. She's a cousin, my dad's cousin--
ERIN

And don't even think of coming to my house, because I'm buying dogs. 
GIL

Which makes her my aunt, and she was cold. 
ERIN

Rottweilers! 
erin storms off, leaving gil standing alone in the rain.
INT. MAGGIE AND LAUREL’S APARTMENT -- living room -- NIGHT

Travis surveys Laurel's apartment.

TRAVIS

This place rocks. 
MARK

Yeah, it looks like we'll be sharing a room--down the hall, second door.
travis exits. Mark turns to maggie.

MARK

Look, okay, this is strictly temporary. Maybe he'll even head back to Calgary. 
MAGGIE

Yeah, and if he doesn't? 
MARK

Then I'll find another place for him. 
TRAVIS (O/S)

Hey, there's a computer in here and a CD player. 
MAGGIE

(to Travis)

That's Laurel's, okay, so just leave it. 
MARK

Okay, seriously, he will not be a hassle. I will keep him totally out of your hair. 
TRAVIS (O/S)

All right! 
Travis cranks the music up in the other room. Maggie sighs heavily.

EXT. CYMBELINE'S -- NIGHT

Chris and Jennifer exit the club into the rainy night.

CHRIS

If you want to wait here, I can go get the car. 
JENNIFER

This is stupid. I don't want to go home. 
CHRIS

I'm not going to leave you here by yourself. 
JENNIFER

Why not? Like I'm going to run off and elope with the first guy that asks me to dance? 
CHRIS

No, of course not-- 
JENNIFER

Besides, I'm not alone. Tracey and Kevin are here, and so is Erin. I'll just go home with one of them. 
chris sighs wearily.

CHRIS

Okay, fine, we can stay for another hour. 
JENNIFER

Chris, I don't want you to stay. 
CHRIS

I can sleep in on Sunday. 
JENNIFER

(firmly)

Go home. 
jennifer nods reassuringly.
JENNIFER (CONT’D)

I don't want to sit in a club with someone who keeps looking at his watch, and I don't need looking after anymore, and every time I turn around, you're just there, hovering, and it's starting to drive me crazy, so just go home and get a good sleep, and I'll listen to some music and I'll tell you all about it tomorrow. 
CHRIS

MacMahon-- 
JENNIFER

Go home, please. I love you, too.
jennifer kisses Chris on the cheek and goes back into the club.
INT. CYMBELINE'S -- MOMENTS LATER

The band plays. Tracey spots Jennifer and moves over to her.

TRACEY

Hey, did you forget something? 
JENNIFER

Yeah, I almost forgot I was an independent human being, but I'm starting to remember how that goes. 
tracey notices the ring on Jennifer's finger.

TRACEY

Oh, my God. Is that what it looks like? 
JENNIFER

It's just a ring. 
TRACEY

An engagement ring? 
JENNIFER

Get out. We're still in high school.

(removing the ring)

It's way too early to be thinking about that. 

The band finishes their song. The crowd applauds.

EDDIE

Thank you. Thank you. Uh, we're going to…we're going to take a shot at a classic here with the help of a guest artist, who says she knows all the words. Come on up. What's your name? 
jennifer looks at Tracey in dismay. tracey answers in jennifer's stead.

TRACEY

Jennifer MacMahon. 
JENNIFER

Tracey! 
EDDIE

All right, Jennifer. Let's have a round of applause for Jennifer, ladies and gentlemen. 
JENNIFER

(pleading to Tracey)

I can't do this. 
TRACEY

Why not? 
JENNIFER

Because I'll look like an idiot. 
TRACEY

So? 
Jennifer sighs and moves to the stage amidst applause.
JENNIFER (SINGING)

Ain't nobody's fault but mine Nobody's fault but mine If I die and my soul be lost Ain't nobody's fault but mine…

Jennifer gets into it as the band accompanies her.

INT. MAGGIE AND LAUREL’S APARTMENT -- NIGHT

The apartment is dark and quiet. The front door opens, as someone enters and moves through the apartment.

Reveal Laurel, as she opens her bedroom door to find Travis and Mark asleep inside. Travis wakes up and looks at her.

TRAVIS

What the hell... 

Mark rouses.

MARK

(surprised)

Laurel. What are you doing here? 
LAUREL

(confused)

What are you doing here? This is my room. 
TRAVIS

Trying to get some sleep, so turn off the light and keep it down. 
Off Laurel, incredulous.

INT. CYMBELINE'S -- NIGHT

The crowd dances to the music. Tracey, Kevin and Erin watch in amazement as Jennifer belts it out.

JENNIFER (SINGING)

Nobody's fault but mine Nobody's fault but mine If I die and my soul be lost Ain't nobody's fault but mine…

Off Jennifer, enjoying the limelight.

fade out

END OF ACT TWO

END OF EPISODE
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